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When he writes in the Prometheus Unbound
Child of light, thy limbs are burning
Through the vest which seems to hide them
he refers to immortal essence blazing through a mortal
frame, and Bi owning speaks in the same tradition when
using such a phrase as 'immortal nakedness' in The Ring and
the Book to characterize a paradisal expenence
We find in such pointers only especially vivid examples of
the usual metaphorical process Poetic impressions neces-
sarily have dual implications (i) physical, and (n) spiritual
These, howevei, are rather complementaiy than antithetic
cSpint' denotes the expressly vital, by denvation meaning
ebreath', aiming at suggestion of ultimate powci-sources,,
the living fluid, less weighty than blood, of existence, and
literary study provides clear examples of the relation borne
by a moving vitality to artistic strength in any human im-
pressionism A puiely static intuition may approach deca-
dence, the dangerously sensual, as in Spenser's ingeniously
contrived Bower of Bliss according to the interpretation
offered in Mr C S Lewis' Allegory of Love Marlowe's
Leander is somewhat similarly conceived, the youth's
physique felt from the outside with a keen mental pos-
sessiveness, almost lasciviousness however exquisite and
delicate the aesthetic appreciation, the richest poetic ful-
filment is not attained But in Shakespeare's Adonis or
Byron's Juan and Haidee, though descnption is <mghly, and
far more warmly, sensuous, we are made aware ol an in-
ward flame, carried over by impressions of blood emotion-
ally active through a physical transpaiency So, too, with
the child Juan rescues fiom the battle
A pure, transparent, pale, yet radiant face,
Like to a lighted alabaster vase
The physical form is as a lamp lit fiom within, the mys-
terious significance of life itself is felt m, thiough, and be-
yond the body, with a profoundly inward sensuousness
creating what might be called a * physical personality' The
deepest tragic and spiritual mclusiveness is, precisely, a